SOCIETY FOR ETHNOMUSICOLOGY NORTHERN CALIFORNIA CHAPTER ANNUAL CONFERENCE
Hosted by Santa Rosa Junior College
1501 Mendocino Ave, Santa Rosa, CA 95401

SATURDAY, MARCH 7, 2009

Program Schedule with Paper Abstracts
8:30 a.m. Registration ($10 general/$5 students; lunch not included) and light refreshments

Session I: Musical Instruments, Tradition, and Identity

9:30 a.m. “Instrument, Genre, and Identity: A Taxonomy of Uses of the Cajun Accordion.”  Mark DeWitt (Independent Scholar)
The diatonic button accordion has been played by musicians the world over, but it has attained a uniquely prominent status in Louisiana Cajun culture. Over the decades, this simple instrument has served as a tabula rasa onto which have been projected changing views of Cajun music and the status of Cajun ethnic identity. Indicative of the button accordion’s semiotic flexibility in the Louisiana context is its parallel use by black Creoles in the region as well as its ability to signify Cajun-ness in genres outside of traditional Cajun dance music. Cajuns have also employed the accordion in rhythm and blues (in a regional variant known as “swamp pop”), country music, rock, punk, and other styles in which they sometimes depart from customary Cajun accordion playing techniques and sometimes retain them. In most of these various musical contexts, the Cajun accordion retains its powerful potential as an aural symbol of ethnic identity due to its distinctive timbre and tonal space, as well as the musical style that Cajuns and Creoles have developed for it over the last century. The goal of this paper is to develop a taxonomy of musical uses of the Cajun accordion, employing several recorded examples from various popular music genres outside of what is considered “traditional” Cajun music. Dimensions of this taxonomy will include playing technique, accompanying instrumentation, genre, language(s) sung, and other factors to be determined. The ultimate goal will be to explore a general, systematic approach for discussing combinations of traditional and popular musics. 
10:00 a.m. “Accordions, Merry-Making, and “Tenaciousness” of Tradition in Northern Slovenian Instrumental Folk Music.” David Verbuc (University of California, Davis)                                         

Slovenian narodno-zabavna glasba (“folk entertainment music”), a type of a mainstream Slovenian, polka-based folk-pop music, sprang from rural Slovenian instrumental folk music styles. In the 1950s, narodno-zabavna glasba, supported and disseminated through media and music industry began to find a national audience throughout Slovenia and eventually an audience abroad, first in Austria and then throughout Europe; at the same time it came back to the Slovenian countryside, where folk musicians included it in their repertories. (It is interesting to observe how this “polka style” music differs from its manifestation in North America, discussed by Charles Keil among others, since it is both part of the Slovenian mainstream culture and its rural–peasant and working- class–subcultures.)

This paper is a case study of this process among folk musicians from Ljubno area, North Slovenia. It examines how they absorbed and (re)domesticated the narodno-zabavna glasba to their own traditional and local musical practices. Although it is tempting to say Ljubno folk musicians play the same narodno-zabavna glasba popular musical genre, their music mostly still functions as a folk music. Additionally, Ljubno area folk musicians, while playing it, employ their own particular “rural and mountain people's” aesthetics, which concomitantly reflect their local social values. Finally, I will argue that this kind of modern instrumental folk music is both a residual and an emergent musical tradition, a tenaciously stable “old” time music, which is at the same time dynamically transformed and reinvented into a modern local folk music.

10:30 a.m.‒ 10:45 a.m. Break

Session II: Musical Aesthetics and Performance Practice
10:45 a.m. “Performance Style and Musical Aesthetics of the Andean Brass Band.” Joshua Katz-Rosene (University of California, Santa Cruz)
The sound of Andean brass bands (bandas) may be striking to the foreign listener: intonation, articulation, and textural qualities of banda music differ from Euro-American performance practices. Drawing on fieldwork undertaken in the Mantaro Valley, Peru, during 2007, this paper examines the relation between the banda’s performance style and its role at communal fiestas. Incorporating the perspectives of banda musicians, I analyze several facets of the ensemble’s performance style at fiestas, illustrating how the element of tacit competition between ensembles influences their volume considerations and contributes to their preference for a dense sound. I then assess the ways in which ensembles are evaluated musically vis-à-vis their function at fiestas, which, generally speaking, is to elevate the prestige of the fiesta sponsor that has hired them by creating a lively atmosphere for joyful dancing. The esteem that is conferred upon the employer of a large and powerful banda is conflated with symbolism that references social class and modernity. As such, the value placed on loudness and a sonically dense execution style has been at the expense of smaller and more “traditional” ensembles. In the past, the banda stood out as a marker of high social status in comparison to smaller ensembles, but in the twenty-first century it is the size and power of a particular banda, as compared to other ensembles of the same type, upon which the sponsor’s prestige is dependant. Thus, I argue, the decision of which banda to hire is a crucial one for fiesta sponsors.

11:15 a.m. “Greek Tragedy Meets Tang Dynasty Legend: Competing for Popularity in Taiwanese Opera Performances.” Pattie Hsu (University of California, Berkeley)

In 2008, an unprecedented six-month long cultural festival was co-hosted by the Baoan Temple, a national historical monument of Taiwan, and the National Center for Traditional Arts, a government agency.  The festival’s free-to-the-public program promoted local traditional arts.  Taiwanese opera dominated the program with weekly outdoor shows at the temple, which amounted to over fifty sponsored performances by thirty troupes.  The culminating event was a series of competitions between two professional troupes engaged in simultaneous opera performances in close proximity of each other.  Audience members were free to move between the performances and the troupe that was able to attract the most audience members wins.  In this paper, I focus on the first of the competitions, which took place between Chenmeiyun Troupe from the northern city of Taipei and Shuikim Troupe from the southern city of Tainan.  Both troupes are publicly well recognized through their frequent participation in government-sponsored events, considered the topnotch troupe in their city of origin, and supported by loyal fan bases.  Surprisingly, Shuikim Troupe’s performance drew a steady crowd at least three times greater than that that of the Chenmeiyun Troupe.  The unexpected landslide victory of a presumed equal match up calls into questions what are the forces at work that make one performance more crowd enticing than another.  What role does long-established conventional artistry play, if at all, in determining success in the competition?  Based on ethnographic research and performance comparison, this paper explores the relations of musical performance, audience reception, artistry and spectacle.

11:45 a.m.-12:15 p.m.  Lecture/Demonstration: “Forgotten Roots: Afro-Mexican History, Culture, and Music.” Alejandro Graciano (Santa Rosa Junior College)
Mexicans of African ancestry, known as Afro-Mexicans, are found in Veracruz, Guerrero, Oaxaca, Campeche, Yucatan, and Quintana Roo. For this presentation I will focus on the coastal areas of Guerrero and Oaxaca (La Costa Chica) where most Afro-Mexicans live today. Growing up in Los Metates, Guerrero, Mexico, I would sometimes wonder why my grandmother, the village healer, was so dark skinned. Being of African descent never crossed my mind, especially since Mexicans consider it a great insult to refer to someone as black or African-like. For many years, all I knew is that I was Mexican, Aztec, Chichimec, Zapotec, Mixtec, Toltec, Mayan, and Indian.  To this day, many in La Costa Chica do not realize that their dark skins suggest African ancestry. In researching my own “forgotten roots,” I contacted Dr. Laura Lewis, professor of anthropology and coordinator of Latin American Studies at James Madison University in Virginia. Dr. Lewis recommended John McDowell’s book on the ballad traditions of La Costa Chica in which my grandmother’s father, Alfonso Cruz, is mentioned in one of the “corridos” or “story songs.” I will present examples of Afro-Mexican music and dance including the recordings of La Chilena (a stomping dance), and Danza de Los Diablos (Dance of the Devils), and I will perform my own music settings of Afro-Mexican Lengua Bosal texts.


12:15 p.m.‒ 1:30 p.m. Lunch
Session III: Issues of Resistance and Social Identity in Popular Music

1:30 p.m. “Las Tocaoras: The Re-Emergence of Women Guitarists in Twenty-First Century Spain.” Loren Chuse (Independent Scholar)

Despite the prominence and prestige of women  flamenco singers in recent decades,  flamenco guitar has persisted in being  nearly exclusively the domain of male performers. The image of a flamenco cuadro, of male guitarist and female dancer, has expanded to include women singers in increasing numbers, yet women flamenco guitarists continue to be a rare occurrence, an anomaly usually  greeted with resistance. This is in sharp  contrast with the flamenco panorama of the nineteenth and early twentieth century  which featured many professional  female  guitarists. This paper   examines the role of women guitarists in flamenco, in historical and  contemporary practice. I  contrast this early (and little known) era of flamenco in which women were  professional guitarists, with their marginalization from guitar performance for most of the twentieth century. My discussion of prevailing social and cultural conditions in twentieth-century Spain and their recent transformation, is  based on historical sources as well as  recent interview  data from  fieldwork conducted in southern Spain. I discuss some of the varied experiences of  younger women guitarists  both gypsy and  non-gypsy, whose creative responses to barriers and marginalization they have encountered reveal much about their sense of themselves as Andalusians, as women and as members of the flamenco community.  Central to my discussion of women and  guitar performance are issues of identity, ethnicity, and the important role of individual agency. Key to this discussion are the ways in which  learning and developing mastery in flamenco guitar performance are changing and how these transformations are enabling  women to become accomplished professionals. I examine some of the multi nuanced strategies by which women are  contesting  their exclusion  from  guitar performance and how their pioneering efforts are slowly changing stereotypical notions about  flamenco guitar. The creative strategies  employed by women performers are challenging long-held notions of gendered performance, while retaining  a deeply valued inheritance of flamenco tradition.


2:00 p.m. “‘Mundikumbuke!’ (My Roots): Popular Music and Modes of Belonging in Zimbabwe.” Duncan Allard (University of California, Berkeley)

I examine the relationship between popular music and idioms of belonging in the context of Zimbabwe’s acute state of crisis. Despite the accelerated flows of capital, goods, and migration commonly associated with “globalization” and the resulting ethnic diversity in most southern African countries, there is presently an increased obsession and preoccupation with autochthonous belonging. In recent years, Zimbabwe has been a primary site for this regional resurgence of ‘identity politics’ and state-sponsored strategies of exclusion that include government “operations” that specifically target “outsiders”.  In stark contrast to these hardened state attitudes towards foreigners and outsiders, sungura music both sonically and socially embodies the paradoxical reality of Zimbabwe’s population, highlighting the presence and prevalence of so-called “immigrants” and challenging normative notions of cultural and ethnic homogeneity that often erase or exclude these identities. While sungura is considered by the state officials to be “apolitical” – associated only with drinking and “joy” - its long association with migrant laborers of “foreign” ancestry (e.g. Malawian, Mozambican, etc.) continues to discursively complicate idioms of Zimbabwean national identity and belonging that have previously assumed an ethnic bias towards subjects of “indigenous” Shona origin (the largest ethnic group in Zimbabwe).  In this paper, I suggest that sungura musical practices implicitly contradict normative social and political conceptions of “belonging” in Zimbabwe specifically and southern Africa more generally.  This contradiction highlights the importance of analytically addressing intra-regional cultural production and interaction at this critical moment in southern Africa.

2:30 p.m. “Sounding Counter-Geographies: Neo-Chindon Movement and Anti-US Military Movement in Okinawa, Japan.” Marié Abe (University of California, Berkeley)
In February 2006, a group of musicians organized a “Peace Music Festa” on Henoko beach, Okinawa, in protest against the construction of a new offshore U.S. military base. A constellation of various musical sounds, political aspirations, translocal alliances, and historical relations resounded across the contested beach, simultaneously reinforcing and unsettling the boundary made of barbed wire that physically and politically divided the beach into American and Japanese territories. In this paper, I will focus on a particularly prominent musical presence at the festival – neo-chindon, or a revival of chindon-ya, which is a Japanese popular street musical advertisement practice that emerged in the late 1800s. Through ethnographic analysis based on fieldwork in Japan between 2006 and 2008, I investigate how neo-chindon practitioners’ musical practices not only disrupt the physical territorial boundaries, but also produce a counter-hegemonic space that generates possibilities for a new modality of anti-US military struggle in Okinawa. Central to this investigation is my analytic of “sounding counter-geography,” which draws on works by human geographers Henri Lefebvre and Doreen Massey as well as ethnomusicologists Jocelyne Guilbault and Steven Feld. Bridging the disciplinary borders, my analytic highlights how “sounding” is an affectively, politically, and discursively generative practice that produces a conception of space as a milieu that is not physically delineated but is rather socially produced. Through this analytic, I highlight how neo-chindon musicians sound out counter-geography in the very process of rearticulating disparate relations across geographical, historical, and political borders. 

3:00 p.m. ‒ 3:15 p.m. Break

3:15 p.m. ‒ 3:45 p.m. Lecture/Demonstration: “‘Jasmine Flower’ and ‘Horse Racing’: Learning Erhu at CAMC.” Miriam Dvorin-Spross (Santa Rosa Junior College) 
This presentation focuses on my own experience as a student of the two-stringed bowed fiddle erhu at the Chinese Arts & Music Center (CAMC) of San Francisco.  Teaching methods of two native Cantonese erhu teachers at CAMC, one with whom I was unable to communicate through spoken language, will be described.  An account of the manufacture and export history of the erhu I purchased at CAMC made in the People’s Republic of China (PRC) will be provided.  Playing techniques of the Western classical violin and those of the erhu will be compared and contrasted.  Ornaments, fingerings and bowings as represented in jianpu cipher notation will be examined and then demonstrated on the erhu.  The folk song “Jasmine Flower Mo Li Hua” and Huang Hai Huai’s 1964 composition “Horse Racing Sai Ma” will be used to illustrate stylistic features discussed.

4:00 p.m.‒ 4:30 p.m. Business Meeting (Dilling prize 2009; Election of Officers; 2010 meeting location; New Business)

5:00 p.m. ‒ 5:45 p.m. Arab Music Concert Featuring Aswat: Bay Area Arabic Music Ensemble 

If you have any questions, please contact chapter president Guilnard Moufarrej (guilnar@sbcglobal.net) or vice president Francesca Rivera (fmrivera@usfca.edu)

MEDIA DRIVE FOR BOSNIA
Sandra Graham is collecting media (books, DVDs, CDs) for the ethnomusicology program at the University of Sarajevo. If you have world music textbooks, first editions of ethnographies that have been replaced with newer editions, or any relevant materials that you are willing to part with, please consider bringing them to the NCCSEM meeting. They will be sent to Bosnia via the U.S. embassy in March. If you have questions, please email sjgraham@ucdavis.edu. MANY THANKS!

